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ASSIGNMENT  BOOKLET  4B 
ENGLISH  LANGUAGE  ARTS  30-1:  MODULE  4 
SECTION  3 ASSIGNMENT,  SECTION  4 ASSIGNMENT, 
AND  FINAL  MODULE  ASSIGNMENT 

Your  mark  for  this  module  will  be  determined  in  part  by  how  well  you  do  your  assignments. 

This  Assignment  Booklet  is  worth  105  marks  out  of  the  total  160  marks  for  the  assignments  in 
Module  4.  The  value  of  each  assignment  and  each  question  is  stated  in  the  left  margin. 

Work  slowly  and  carefully.  If  you  have  difficulty,  go  back  and  review  the  appropriate  topic. 

You  are  encouraged  to  use  a computer  and  word-processing  application  for  many  of  these 
questions.  If  you  use  a computer,  be  sure  that  you  submit  a printed  copy  that  has  been  carefully 
proofread.  Include  your  name,  course  name,  and  assignment  question  number  on  each  page. 
Alternatively,  you  may  be  able  to  arrange  with  your  teacher  to  submit  your  written  assignments 
by  e-mail. 

Be  sure  to  proofread  your  answers  carefully. 


Section  3 Assignment:  Sounds  Like  Poetry 

Read  all  parts  of  your  assignment  carefully  and  record  your  answers  in  the  appropriate 
places. 

1.  Read  the  following  lines  of  poetry.  Identify  any  elements  of  sound  that  they  contain  along 
with  any  figures  of  speech  or  other  rhetorical  devices.  If  you  spot  devices  covered  in  earlier 
modules  or  that  you’ve  learned  in  other  grades  (for  example,  parallelism),  by  all  means 
mention  these  as  well  as  devices  explicitly  covered  in  this  module. 

a.  Was  Cleopatra  gorgeous  in  a gown  of  gold? 

— Langston  Hughes 


b.  O Blues! 
Sweet  Blues! 


— Langston  Hughes 
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c.  Mule-bray,  pig  gmnt  and  bawdy  cackles. 

— Sylvia  Plath 


d.  he  was  hung  in  the  river  like  a heart 

— Margaret  Atwood 


e.  moles  dream  of  darkness  and  delicate 
mole  smells 


— Margaret  Atwood 


f.  Blow,  winds,  and  crack  your  cheeks!  rage!  blow! 

— Shakespeare 


Humanity  must  perforce  prey  on  itself, 
Like  monsters  of  the  deep. 

— Shakespeare 


h.  There  she  shook 

The  holy  water  from  her  heavenly  eyes 


— Shakespeare 
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i.  As  I stood  here  below,  me  thought  his  eyes 
Were  two  full  moons;  he  had  a thousand  noses 

—Shakespeare 


j.  the  sun  has  smashed  his  jar  of  red  oil 

— Emile  Ologoudou 


2.  a.  Scan  the  following  lines  of  poetry. 

In  every  cry  of  every  Man 

In  every  Infant’s  cry  of  fear 

In  every  voice;  in  every  ban 

The  mind-forg’d  manacles  I hear 
— William  Blake 

b.  Identify  the  base  rhythm  of  these  lines, 


c.  Identify  the  type  of  stanza  this  is. 


d.  Give  the  rhyme  scheme  for  this  stanza 
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e.  Identify  the  type  of  rhyme  used  in  the  lines. 


When  you’ve  finished  responding  to  the  preceding  question, 
return  to  page  118  of  the  Module  4 Student  Module  Booklet 
and  continue  working  where  you  left  off. 


3.  a.  William  Blake’s  “The  Tyger”  is,  on  the  surface,  a rather  easy  poem  to  read.  Nevertheless, 
if  it’s  presented  orally  by  a skilful  reader,  a listening  audience  will  find  the  poem  far 
more  powerful  than  they  will  if  it’s  just  read  at  them  in  a lifeless  manner. 

Your  job  now  is  to  prepare  an  oral  interpretation  of  “The  Tyger”  that  makes  hearing  the 
poem  as  powerful  an  experience  as  you  can  make  it  (without  going  overboard,  of 
course!).  When  you’ve  practised  your  interpretation  sufficiently,  record  it  and  submit 
your  recording,  fully  and  clearly  labelled,  with  this  Assignment  Booklet  (or  arrange  with 
your  teacher  for  another  method  of  transferring  the  recording). 


Assessment  Criteria  8 marks 

' • The  poem  has  been  interpreted  in  a thoughtful  manner 

that  is  effective  without  being  unduly  exaggerated. 

2 marks 

• The  poem  has  been  presented  with  correct  pronunciation 

I and  good  articulation. 

1 mark 

• The  poem  has  been  presented  with  an  appropriate  and  varied  tone. 

2 marks  | 

• The  rate  of  delivery  is  appropriate.  Rate  changes  and  pauses  are 
used  effectively. 

2 marks 

. • An  appropriate  volume  has  been  used  in  presenting  the  poem. 

1 mark 

b.  In  the  space  provided,  write  a brief  statement  (one  or  two  paragraphs)  explaining  and 
defending  the  choices  you  made  when  developing  your  oral  inteipretation.  In  other 
words,  explain  why  you  did  things  the  way  you  did  them.  Include,  as  well,  your  own 
assessment  of  how  well  you  achieved  your  goals  with  the  choices  you  made  when 
recording  “The  Tyger.” 

(There  is  more  room  for  your  response  on  the  next  page.) 
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4.  You've  already  become  familiar  with  one  sonnet  by  Edna  St.  Vincent  Millay.  Her  poem 

provides  a very  strong  example  of  the  English  sonnet.  Now  open  your  English  Language  Arts 
Handbook  for  Secondary  Students  to  page  207  and  read  the  contemporaiy  sonnet  you’ll  find 
there,  written  by  the  famous  Canadian  poet  Ii*ving  Layton. 

When  you've  read  the  sonnet  carefully  at  least  twice,  write  a paragraph  in  which  you  respond 
to  these  questions: 

• In  what  ways  does  Layton’s  poem  comply  with  the  rules  of  the  English  sonnet? 

• In  what  ways  does  he  depart  from  the  traditional  pattern? 


When  you’ve  finished  responding  to  the  preceding  question, 
return  to  page  1 27  of  the  Module  4 Student  Module  Booklet  ^ 

and  continue  working  where  you  left  off. 

- M 


English  Language  Arts  30-1:  Module  4 


7 


Assignment  Booklet  4B 


5.  You’ve  been  learning  about  some  of  the  different  directions  in  which  poetic  expression  can 
go.  For  instance,  a poet,  working  with  certain  ideas  in  mind,  might  create  a closed-form  work 
like  a sonnet  or,  perhaps,  a free-verse  poem. 

Choose  a topic,  image,  or  concept  that  interests  you — for  example,  waves.  Imagine  some  of 
the  ways  in  which  the  concept  or  idea  of  waves  might  be  represented  using  the  forms  of 
writing  listed  below.  Choose  your  own  concept  and  write  a brief  poem — or  a stanza  of  a 
poem — based  on  it  using  two  of  the  fonns  listed.  Each  one  should  be  five  to  ten  lines  long 
and  will  be  graded  according  to  the  degree  to  which  it  reveals  originality,  skill  with  language, 
and  an  understanding  of  the  form  in  question. 

• free-verse/open-form  poetry 

• closed-form  poetiy  (foiTn  of  your  choice) 

• visual  poetry 

• sound  poetry 

a.  I have  chosen  to  respond  with poetry. 
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b.  I have  chosen  to  respond  with 


poetry. 


6. 


Read  the  English  translation  of  the  following  poem  by  the  Armenian  poet  Zahrad.  It  will  aid  in 
your  comprehension  if  you  take  note  of  the  poem’s  title.  Then,  in  one  or  two  carefully  constmcted 
paragraphs,  explore  how  rhythm  is  created  in  the  poem  and  how  it  interacts  with  other  elements 
such  as  imagery  to  create  an  effect — an  impact  on  the  audience.  In  your  response,  be  sure  to 
describe  what  feeling,  effect,  or  impact  the  rhthym  and  other  elements  achieve. 


Assessment  Criteria  10  marks 

• A strong  knowledge  of  poetic  techniques  is  revealed. 

3 marks 

• Adequate  detail  is  provided  from  the  poem. 

3 marks 

• The  conclusions  drawn  are  perceptive  and  defensible. 

3 mai'ks 

• The  composition  has  been  effectively  edited  for  mistakes 

in  grammar,  spelling,  and  punctuation. 

1 mark 
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The  Woman  Cleaning  Lentils 

A lentil,  a lentil,  a lentil,  a stone. 

A lentil,  a lentil,  a lentil,  a stone. 

A green  one,  a black  one,  a green  one,  a black.  A stone. 

A lentil,  a lentil,  a stone,  a lentil,  a lentil,  a word. 
Suddenly  a word.  A lentil. 

A lentil,  a word,  a word  next  to  another  word.  A sentence. 
A word,  a word,  a word,  a nonsense  speech. 

Then  an  old  song. 

Then  an  old  dream. 

A hfe,  another  hfe,  a hard  life.  A lentil.  A hfe. 

An  easy  life.  A hard  life.  Why  easy?  Why  hard? 

Lives  next  to  each  other.  A life.  A word.  A lentil. 

A green  one,  a black  one,  a green  one,  a black  one,  pain. 
A green  song,  a green  lentil,  a black  one,  a stone. 

A lentil,  a stone,  a stone,  a lentil. 


(There  is  more  room  for  your  response  on  the  next  page.) 


' Zahrad,  “The  Woman  Cleaning  Lentils,”  in  Anthology  of  Armenian  Poetry,  trans.  and  ed.  Diana  der  Hovanessian  and  Marzbed 
Margossian  (New  York:  Columbia  University  Press,  1978),  324.  Reproduced  by  permission. 
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When  you’ve  finished  responding  to  the  preceding  question, 
return  to  page  133  of  the  Module  4 Student  Module  Booklet 
and  continue  working  where  you  left  off. 
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Section  4 Assignment:  Critical  Response  to  Poetry 

Read  all  parts  of  your  assignment  carefully  and  record  your  answers  in  the  appropriate 
places. 

1.  What  would  you  say  is  the  dominant  effect  of  “Harlem  (A  Dream  Defen*ed)”?  In  other  words, 
what  impact  does  the  poem  have  on  readers — what  feeling  or  meaning  does  it  communicate? 

In  your  response,  explain  how  the  parts  or  elements  of  the  poem  work  together  to  achieve  this 
dominant  effect. 


Assessment  Criteria  10  marks 

• The  close  reading  incorporates  adequate  detail  from  the  poem 

’ i 

that  is  perceptive  and  convincing. 

3 marks  1 

• A dominant  effect  is  identified. 

3 marks 

• The  points  made  are  perceptive  and  convincing. 

3 marks 

• The  composition  has  been  effectively  edited  for  mistakes 

in  grammar,  spelling,  and  puntuation.  ; - > : 

1 mark 

' 

(There  is  more  room  for  your  response  on  the  next  page.) 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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2.  Your  main  assignment  for  this  section  is  to  write  a short  critical  essay  based  on  one  of  the 
poems  you’ve  read  for  this  module  or  another  poem  you’ve  encountered  elsewhere.  Whatever 
poem  you  choose,  be  sure  that  it’s  substantial  enough  to  bear  a critical  analysis.  In  other 
words,  don’t  select  a poem  that’s  light,  frivolous,  and  intended  merely  to  amuse  or  entertain. 

Note:  If  you  use  a poem  not  included  in  this  module,  be  sure  to  attach  a photocopy. 

In  preparing  to  write  your  essay,  follow  these  steps: 

• Go  through  the  poems,  think  about  the  ones  that  speak  to  you  the  most,  and  select  one 
that  you’d  like  to  write  about. 

• Work  again  through  first-,  second-,  and  third-level  responses  to  the  poem  in  order  to 
decide  for  yourself  just  what  it  is  you  want  to  say. 

• Formulate  a thesis  statement.  Try  to  move  beyond  a basic  observation  in  order  to 
formulate  a thesis  that  you  can  argue  by  citing  aspects  of  the  poem  you’re  considering. 

• Organize  your  ideas;  try  for  at  least  three  points  in  defence  of  your  thesis,  and  present 
each  in  a separate  paragraph. 

• Draft  your  essay  with  an  effective  introduction,  body,  and  conclusion. 
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• Revise  your  work  until  you’re  satisfied  with  it. 

• Edit  your  revised  work  and  produce  a final,  polished  copy.  Don't  forget  to  proofread. 
If  you  do  your  work  on  a computer,  attach  the  printout,  clearly  and  fully  labelled,  to 
this  Assignment  Booklet.  Submit  only  your  polished  copy. 

To  see  how  you’ll  be  marked  on  this  question,  see  question  3,  which  follows. 


(There  is  more  room  for  your  response  on  the  next  page.) 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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(There  is  more  room  for  your  response  on  the  next  page.) 
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3.  a.  You’ll  be  asked  to  respond  critically  to  one  or  more  literary  texts  when  you  write  your 
Diploma  Exam.  You’ll  be  getting  more  practice  in  this  sort  of  writing  in  future  modules, 
but  at  this  point  it  would  help  if  you  started  to  become  familiar  with  the  marking 
guidelines  on  which  the  critical  response  on  your  Diploma  Exam  will  be  graded. 
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What  follows  is  a close  approximation  of  the  marking  guide  that  will  be  used  by  the 
teachers  who  mark  the  critical  essay  in  Part  A of  your  English  Language  Arts  30-1 
Diploma  Exam  (an  exact  duplication  can’t  be  guaranteed,  because  the  guidelines  are 
altered  slightly  from  time  to  time).  You  were  given  this  guide  in  Module  3,  but  you 
weren't  asked  to  use  it  there.  Your  response  to  question  2 will  be  graded  according  to 
this  marking  guide. 


l^bughtami 

Understandingt 

■ 

Supporting 

Evidenoe 

Form  and 
Structure 

Matters 
of  Choice 

Matters  of 
Correctness 

Excellent 

5 

Ideas  are  insightful, 
demonstrating  a 
comprehension  of  subtle 
distinctions  in  the  literary 
text(s)  and  the  topic. 
Literary  interpretations 
are  perceptive  and 
illuminating. 

Support  is  explicit, 
precise,  and  deliberately 
chosen  to  reinforce  the 
student’s  ideas  in  a 
deliberate  and  judicious 
way.  A strong  connection 
to  the  student’s  ideas  is 
maintained. 

An  effective  arrangement 
of  ideas  and/or  details 
contributes  to  a fluent, 
controlled,  and  shaped 
discussion  that  concludes 
skilfully.  The  unifying 
effect  and/or  controlling 
idea  is  successfully 
sustained,  integrated,  and 
coherently  presented. 

Diction  is  precise  and 
effective.  Syntactical 
structures  are  effective 
and  sometimes  polished. 
Stylistic  choices 
contribute  to  a confident 
composition  with  a 
convincing  voice. 

This  writing 

demonstrates  confidence 
in  control  of  correct 
sentence  construction, 
usage,  grammar,  and 
mechanics.  The  relative 
absence  of  error  is 
impressive  considering 
the  complexity  of  the 
response  and  the 
circumstances. 

Proficient 

4 

Ideas  are  thoughtful, 
demonstrating  a 
well-considered 
comprehension  of  the 
literary  text(s)  and  the 
topic.  Literary 
interpretations  are 
revealing  and  convincing. 

Support  is  relevant, 
accurate,  and 
occasionally  deliberately 
chosen  to  reinforce  the 
student’s  ideas  in  a 
logical  and  clear  way.  A 
clear  connection  to  the 
student’s  ideas  is 
maintained. 

A considered 
arrangement  of  ideas 
and/or  details  contributes 
to  a competent,  controlled 
discussion  that  concludes 
appropriately.  The 
unifying  effect  and/or 
controlling  idea  is 
sustained  and  coherently 
presented. 

Diction  is  specific. 
Syntactical  structures 
are  generally  effective. 
Stylistic  choices 
contribute  to  a 
competent  composition 
with  a capable  voice. 

This  writing 
demonstrates 
competence  in  control 
of  correct  sentence 
construction,  usage, 
grammar,  and 
mechanics.  Minor  errors 
in  complex  language 
structures  are 
understandable 
considering  the 
circumstances. 

Satisfactory 

3 

Ideas  are  relevant 
and  straightforward, 
demonstrating  a 
generalized 
comprehension  of  the 
literary  text(s)  and  topic. 
Literary  interpretations 
are  general  but  plausible. 

Support  is  adequate 
and  general  but 
occasionally  lacking 
in  persuasiveness  and 
consistency.  A 
straightforward  connection 
to  the  student’s  ideas  is 
maintained. 

A straightforward 
arrangement  of  ideas 
and/or  details  provides 
direction  for  the 
discussion  that  concludes 
functionally.  The  unifying 
effect  and/or  controlling 
idea  is  presented  and 
maintained  generally: 
however,  coherence  may 
falter. 

Diction  is  adequate  but 
may  be  lacking  in 
specificity.  Syntactical 
structures  are  generally 
clear  but  attempts  at 
complex  structures  may 
be  awkward.  Stylistic 
choices  contribute  to  a 
clear  composition  with  a 
matter-of-fact  voice. 

This  writing 
demonstrates  control 
of  the  basics  of  correct 
sentence  construction, 
usage,  grammar,  and 
mechanics.  There  may 
be  occasional  lapses  in 
control  and  minor  errors. 
However,  the 
communication  remains 
clear. 

Limited 

2 

Ideas  are  superficial  and 
oversimplified, 
demonstrating  a weak 
comprehension  of  the 
literary  text(s)  and  the 
topic.  Literary 
interpretations  are 
incomplete  and/or  literal. 

Support  is  often 
inappropriate  or  is  a 
restatement  of  what  was 
taught  or  read,  and/or 
may  be  repetitive, 
contradictory,  and/or 
lacking.  The  connection 
to  the  student’s  ideas  is 
vague  and/or  redundant. 

A discernible  but 
ineffectual  arrangement 
of  ideas  and/or  details 
provides  some  direction 
for  the  discussion  that 
does  not  conclude 
deliberately.  A unifying 
effect  and/or  controlling 
idea  is  not  maintained. 

Diction  is  imprecise 
and/or  inappropriate. 
Syntax  is  frequently 
awkward  and/or 
immature.  The  writing 
may  be  vague,  redundant, 
and/or  unclear. 

Inadequate  language 
choices  contribute  to 
a composition  with  an 
undisceming  or 
uncritical  voice. 

This  writing 
demonstrates  faltering 
control  of  correct 
sentence  construction, 
usage,  grammar,  and 
mechanics.  The  range  of 
errors  blurs  the  clarity  of 
communication. 

Poor 

1 

Ideas  are  largely  absent, 
irrelevant,  and/or  do  not 
develop  the  topic.  Little 
comprehension  of  the 
literary  text(s)  and/or  the 
topic  is  demonstrated. 

Support  is  irrelevant, 
overgeneralized, 
and/or  lacking.  The 
support,  if  present,  is 
largely  unrelated  to  the 
student’s  attempted 
discussion. 

A haphazard  arrangement 
of  ideas  and/or  details 
provides  little  or  no 
direction  for  the 
discussion,  and  a 
conclusion  is  absent  or 
obscure.  A unifying  effect 
and/or  controlling  idea  is 
absent. 

Diction  is  overgeneralized 
and/or  inaccurate.  Syntax 
is  confused  and 
uncontrolled.  The  writing 
is  unclear.  Lack  of 
language  choices 
contributes  to  a confusing 
composition  with  an 
ineffective  voice. 

This  writing 
demonstrates  lack  of 
control  of  correct 
sentence  construction, 
usage,  grammar,  and 
mechanics.  Jarring 
errors  impair 
communication. 
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Don’t  be  intimidated  by  the  scoring  guide;  it’s  really  quite  simple.  Note  that  you’re 
marked  according  to  five  categories:  Thought  and  Understanding  (your  ideas  and 
interpretations),  Supporting  Evidence  (your  evidence  in  support  of  your  ideas),  Form 
and  Stmcture  (your  organization,  unity,  and  coherence),  Matters  of  Choice  (your  diction, 
voice,  and  structural  choices-^like  parallelism  and  inverted  sentence  order),  and  Matters 
of  Correctness  (your  mastery  of  grammar,  spelling,  punctuation,  and  usage). 

In  each  category,  you  can  get  up  to  five  mai*ks— for  a total  of  25  on  the  paper  (on  your 
Diploma  Exam,  somewhat  more  weight  is  given  to  the  first  two  categories).  The  guide  makes 
an  attempt  to  describe  what  you  must  do  to  earn  5,  4,  3,  2,  or  1 mark  in  each  category. 

Your  job  now  is  to  examine  the  guide  carefully  in  order  to  become  more  familiar  with  it. 
Then,  in  the  chart  provided  here,  assess  your  own  critical  response  in  question  2 by 
assigning  yourself  a mark  for  each  category.  Try  to  be  fair,  and  don’t  succumb  to  false 
modesty!  Give  yourself  the  mark  you  really  think  you  deserve! 


Thought  and  Understanding 

Supporting  Evidence 



Form  and  Structure 

Matters  of  Choice 

- - 

Matters  of  Correctness 

b.  Now,  as  you’ve  done  before,  your  job  is  to  explain,  or  justify,  the  mark  you  gave  yourself 
in  each  of  the  five  categories  of  the  marking  guide.  Refer  specifically  to  the  descriptions 
in  the  relevant  boxes  and  to  aspects  of  your  own  response  that  you  feel  illustrate  those 
descriptions. 


(There  is  more  room  for  your  response  on  the  next  page.) 
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When  you’ve  finished  responding  to  the  preceding  questions, 
return  to  page  153  of  the  Module  4 Student  Module  Booklet 
and  continue  working  where  you  left  off. 
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Final  Module  Assignment 

Read  all  parts  of  your  assignment  carefully  and  record  your  answers  in  the  appropriate 
places. 

As  a wrap-up  to  this  module,  compare  your  attitude  toward  poetiy  now  with  your  attitude  before 
you  started  the  module.  Has  it  changed  at  all?  If  so,  how?  If  not,  why  not? 

In  a short  composition  of  at  least  two  paragraphs,  explain  how  and  why  the  work  you’ve  done 
in  this  module  has  (or  hasn’t)  altered  your  feelings  about  poems  and  poets.  As  part  of  your 
response,  identify  any  steps  that  you  could  take  to  come  to  a greater  appreciation  of  the  poet’s 
craft  in  the  years  to  come. 

If  you  wish,  you  can  respond  to  this  question  by  way  of  a poem  of  your  own. 


(There  is  more  room  for  your  response  on  the  next  page.) 
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When  youVe  finished  responding  to  the  preceding  question, 
submit  this  Assignment  Booklet  for  assessment 
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